This research explores the content of New Breed magazine, a publication of the Association of Métis and Non-Status Indians of Saskatchewan, during its first decade of production. It examines the magazine's historical content, arguing that New Breed's creators used historical memory to reinforce concepts of shared identity and community, and encourage modern political engagement from Métis readers. Analysis focuses on three key themes within the magazine: memories of the settlement of Batoche, the site of the final battle of the 1885 Northwest Resistance; the contribution of historical economies to the creation of the Métis nation, as well as their power in addressing modern industrialization of Indigenous territories; and discussions of historical figures, notably Louis Riel, who served as symbols of modern political struggles. Historical narratives at once sought to entertain and educate readers, and to inspire their participation in twentieth-century anti-colonial politics.
I. INTRODUCTION
In February 1976, New Breed magazine, a publication of the Association of Métis and Non-Status Indians of Saskatchewan (amnsis), printed an article with the unwieldy title "Knowing Yesterday Today to Know Tomorrow." In the article, author John Cuthand argued in favour of teaching Indigenous youth about their histories and cultures. Cuthand emphasized that knowledge was power, writing "the Native people who can cope best with the world are those who are strong in their cultural ways." 2 This article spoke directly to the important links between knowledge of the past, a strong sense of identity, and empowerment -themes that pervaded New Breed's first decade of publication. During its first ten years, the magazine offered discussions of nineteenth-century Métis history to encourage greater awareness of this history and of Métis culture, and to ground modern political struggles in a context of continuing Indigenous resistance. 3 In this context, historical memory was a tool of activism that New Breed's editors and contributors employed to reinforce bonds of community, promote Indigenous political activity, and offer the Métis community a greater voice in Canadian media.
The Métis Society of Saskatchewan (renamed the Association of Métis and Non-Status Indians of Saskatchewan in 1975), established New Breed in 1969. 4 Its fundamental purpose was to facilitate communication and education for a disparate Métis community. 5 Although it was not the first Métis news publication, with Le Métis published in Manitoba nearly 100 years earlier, New Breed has been recognized as one of the most radical publications of its type. 6 This study deals only with the first decade of publication, 1969-1979, to explore the trajectory editors mapped in its early years, which would continue to influence the magazine's publication until its final issue in 2009. These years established the magazine's tone and focus, with history, community events, and political organizing as central elements. Throughout this decade, the magazine also established its reading community, growing to a reported circulation of 6,000 copies by 1980. 7 While tracking the magazine's distribution is impossible given available sources, readers could find snapshots of New Breed's geographic spread in subscription requests, which the magazine occasionally published. These show circulation beyond the borders of Saskatchewan, including subscribers across Canada, and as far abroad as Texas, Oregon, and England. 8 Thus while New Breed was neither the first nor the largest magazine of its type, it remains an important part of the history of Indigenous journalism.
New Breed's appearance in 1969, and growth over the following decade, fits into larger trends of increased North American Indigenous media and activism in the 1960s and 1970s. 9 Societal and political factors such as the American Civil Rights movements, Québécois nationalism, international de-colonization movements, and increased urbanization contributed to Indigenous rights movements across the continent. 10 The growth of Indigenous newspapers was not necessarily a direct result of this era of activism, as publications like The Native Voice, printed by the Native Brotherhood of British Columbia, existed since the mid-twentieth century. 11 But Helen Molnar and Michael Meadows cite 1970 as a turning point in Indigenous media production in Canada, with more than ninety new publications taking off in the subsequent years. 12 Newly created government funding, such as the Native Communications Program, funded by the federal government beginning in 1973, offered Indigenous communities greater opportunity to participate in media publication.
New Breed's publication as part of the work of the Métis Society of Saskatchewan fits within the larger mandate of the organization in this period. According to a statement the organization printed in 1975, it offered a double purpose of improving access to and representation of Métis heritage and culture, and improving the material conditions of Métis and Non-Status people through funding and community initiatives. 13 Such initiatives included a land claims commission, an initiative to advocate for the creation of a Métis studies program at the University of Saskatchewan, an alcohol rehabilitation project, job training, and a housing program. 14 Certainly, New Breed contributed to improving access to information about Métis heritage and culture, as demonstrated in its significant interest in sharing stories from Métis history. It also shared information about the Métis Society's initiatives, encouraging people to take advantage of the programs offered.
In its first years of production, the Métis Society published New Breed without government grants, and as editors explained in a 1973 article, the society scraped together a meagre budget for the magazine by borrowing money from other programs. 15 That the Métis Society prioritized the creation of a magazine, even without government grants to support its publication, indicates that they likely saw communication as integral to the organization's operation. In detailing the magazine's roots, the editor explained that the Métis Society had "realized that a communications means was needed to tie the people closer together by letting them know what was going on in other areas and within the organization." 16 Therefore, the goal of facilitating communication across the province was not divorced from the political and social goals that drove the organization's other initiatives. Instead, New Breed played an integral role in engaging Métis readers with their political organization and its activities. Beginning in 1972, federal and provincial government grants helped cover staffing and production costs. 17 Despite government contributions, the magazine's finances remained unstable, and the publication occasionally stalled for financial reasons. 18 Considering both the factors that contributed to its creation and the operating barriers it faced, New Breed presents a typical example of Indigenous newspapers in this era.
While national and international Indigenous activism influenced New Breed's creation, so too did the particularities of Métis organizing in 21 The political beliefs and life experiences of these two leaders certainly influenced the mss's political ideologies and development. Howard Adams remains one of the most radical Métis thinkers of the era, influenced by his time spent studying at the University of California, Berkeley, his participation in American Civil Rights actions during that time, and his deep engagement with radical leftist politics. 22 Sinclair, though less radical than Adams, also shaped the organization in important ways, including organizing Métis and Non-Status people together through amnsis and the Native Council of Canada and advocating for Indigenous people at the provincial and federal level. 23 For his part, Adams remained critical of government bureaucracy, which he saw as a major problem facing the mss during Sinclair's presidency. 24 Although these two leaders brought different experiences and beliefs about how the organization should be run, both Adams and Sinclair influenced the political voice that New Breed would bring onto the page.
New Breed provides an example of how historical memory can engage with contemporary political agendas, but it is thus necessary to reflect on the processes by which memory is constructed and employed. Understandings of historical memory owe much to scholars like Maurice Halbwachs, whose seminal work on this concept describes memory as an inherently social process -memory cannot exist independently of the structures of remembering and commemorating that society undertakes. 25 Robert S. Jansen's theory of "path-dependent memory work" examines this social processes in more detail, suggesting that the level to which a historical actor is remembered, positive or negative historical interpretations of the individual, and the degree to which a group embraces him or her depends on the group's contemporary social circumstances. 26 Jocelyn Létourneau similarly notes the relationship between modern identities and memory in Quebec. Through memories of shared historical trauma, he argues, Québécois mediate their sense of "self" in relation to the "other" in Canadian society. 27 The concept of collective memory also relates to questions of Indigenous identity. Chris Andersen's "events-based analysis," for example, positions nineteenth-century conflicts with the Canadian government as essential moments for creating a distinct Métis peoplehood. 28 Similarly, Linda Tuhiwai Smith asserts that remembering can be a decolonizing tool. She emphasizes the importance of remembering painful pasts for constructing Indigenous identities and establishing their relationships with places and experiences. 29 Smith also emphasizes the importance of self-representation as a decolonizing act, speaking directly to the power Indigenous media bodies hold when they share their histories within the community. 30 New Breed presents an example of a publication where Indigenous identities are represented and reinforced through its content. Reflecting on Indigenous media in Australia and Canada, Michael Meadows suggests that mainstream media often misrepresents Indigenous people owing to the history of colonialism in these countries. 31 note that Indigenous media bodies seek to counter mainstream misrepresentation by focusing on themes and values that reflect Indigenous tribal sovereignty. 32 Using African-American journalism as his subject, Ronald N. Jacobson goes further, suggesting that minority journalism creates a space where communities represent themselves, but also develop solidarity and craft arguments about the issues affecting them. 33 Commenting on two Australian newspapers, Elizabeth Burrows similarly demonstrates that Indigenous publications engage with subaltern counterpublics to "generate social change and to influence public and political opinion." 34 The question of public engagement is also important to analyzing New Breed's content. Seonghoon Kim argues that just as news-based content responds to issues of colonialism, sovereignty, and minority rights, so too can poetry and other public literary contributions. 35 Public contributions constitute a major portion of New Breed, particularly in its early years. It is therefore necessary to consider how the reading public responded to and engaged with what editors wrote and printed. This study considers content written by editors and magazine staff, and writing contributed by readers.
Three themes exemplify the ways that New Breed constructed and employed historical memory throughout the 1970s. Firstly, presentations of the historical settlement of Batoche centered communal history and political identities around this location. As the site of the final battle of the 1885 Northwest Resistance, this site served the important function of grounding memory in space, enabling readers to conceptualize the Métis nation through its history. It also provided a space to ground modern political activity through the annual Back to Batoche Days festival held each summer since 1970.
Secondly, discussions of fur trading and bison hunting focused on how economic activities encouraged the development of a unique national identity. New Breed also used this historical content to frame discussions of modern environmental and economic issues facing Indigenous people in Canada. Particular emphasis was placed on the corporate industrialization of Saskatchewan's north. New Breed explained these modern issues as continuations of earlier colonial processes, which threatened Indigenous economies and territories. 36 New Breed adopted Riel as an icon of the Métis struggle, but also included other Métis and non-Métis figures who embodied the magazine's political ideals.
By exploring presentations of historical spaces, economies, and individuals in New Breed, this article explores the ways that New Breed constructed and presented historical memory to serve political ideals centered on anti-colonialism and Indigenous self-determination. It used connections to nineteenth-century Métis history to encourage pride in a shared national identity and to inspire engagement with modern Indigenous rights issues. While the magazine drew on diverse activist initiatives of the period, the magazine's focus on Métis history speaks to the distinct historical, cultural, and political experience of the Métis. Representations of historical memory in New Breed recognized and sought to reinforce Métis national identities and promote the case for Métis rights in Canada.
II. "IT'S OUR PAST, OUR PRESENT, OUR FUTURE. IT'S PART OF WHAT WE ARE": BATOCHE AS A PHYSICAL AND CONCEPTUAL SPACE IN NEW BREED'S POLITICAL THOUGHT
New Breed's political leanings are apparent in its discussions of the settlement of Batoche. In August 1978, New Breed printed an article with the title "Batoche is Significant of Present Situation," explaining that Batoche represented a space in which the memory of past Métis struggles, the importance of Indigenous rights to land and governance, and a sense of national unity converged. 37 The article did not situate these components of Métis activism firmly in the nineteenth-century, nor in the 1970s. Instead, it argued that modern issues were part of a long history of Métis resistance, which could be traced and 12 May 1885. Although the Métis had recently won an important victory at Fish Creek, the Northwest Mounted Police forces outnumbered the undersupplied Métis at Batoche, and ultimately forced their surrender. 39 The 1885 Resistance is only one event in the history of nineteenth-century Indigenous protest against the Canadian government's disregard for Indigenous peoples' claims to land rights in the modern Prairie Provinces. 40 Consideration of language used to discuss the events of 1885 is an important part of the historiographical conversation. Diane Payment notes that until the 1980s, the conflict was typically called the "Northwest Rebellion," positioning the Canadian Government as the conflict's protagonist and delegitimizing the Métis actions. 41 New Breed often sought to counter this narrative, using a variety of labels for the incident, including Rebellion, war, and uprising. In a June 1973 article, quotation marks were included around the terms "Rebellion" and "uprising," just as they were included when describing Canadian soldiers in this conflict as "brave." Such use shows that contributors to the magazine sought to problematize the language surrounding 1885. In contrast, certain articles employed the then-popular term Rebellion in their discussions, likely seeking simplicity and clarity, rather than openly critiquing the language used.
In the decades following the Northwest Resistance, historical interpretations served political agendas for both Euro-Canadian and Indigenous communities. Historians have examined how the Canadian victory came to represent imperial success, both in Canada's westward expansion and in the victory of British settlers over local Indigenous people. 42 But as New Breed shows, Métis groups saw the legacy of Batoche not as one of defeat, but as part of a continuing history of struggle. For both Métis and non-Indigenous Canadians, Batoche served as what Pierre Nora describes as a lieu de mémoire -a site that provides the material, symbolic, and functional power to connect memories with the present. 43 share the practice of situating memories in relation to place, allowing various groups to craft diverging meanings and understandings of the past based on experiences linked to that space. 44 Certainly, Batoche's status as a National Historic Site emphasized its importance for Indigenous and non-Indigenous residents of what is currently Canada. New Breed's discussion of Batoche shows that it provided more than simply a conceptual memory space. Much of the writing about Batoche dealt with the Back to Batoche festival, held since 1970. Beginning in 1976, Back to Batoche grew beyond a cultural festival, as amnsis added its annual meeting to the agenda. 45 New Breed subsequently sought to raise awareness about the history of Batoche, but also about the important community events and political decision-making taking place at the site.
Certainly, the cultural and community-centered events of Back to Batoche featured most prominently in the magazine's coverage of the gathering. In September 1975, coverage emphasized activities like storytelling, feasting, and dancing the Red River Jig, noting the Métis's "long history of being a fun-loving, jovial people." 46 The Red River Jig presents a particularly significant cultural performance, as Sarah Quick notes that it symbolizes the continued presence and growth of a unique Métis identity and culture. 47 Monique Giroux further notes that despite appearing apolitical, musical performances can reflect powerful political messages by emphasizing Indigenous peoples, cultures, and communities. 48 At Back to Batoche, music, dance, and other forms of entertainment may not have been explicitly political, but they certainly reinforced a sense of community and shared ancestry. They also drew particular attention in New Breed, which devoted space to covering the activities and friendly competitions at Batoche, allowing the magazine to play a part in the celebration.
New Breed's coverage of Back to Batoche also included discussions of the somber aspects of Métis history. Scholar, and former Métis Society president, Howard Adams has written about the importance of mourning in Indigenous politics, suggesting that releasing pain and anger is a crucial step for combatting colonialism. 49 Commemorations of the painful histories at Batoche appeared regularly in New Breed. The cover of the July 1971 issue (Figure 1 ) paid homage to the fallen Indigenous soldiers of 1885, printing their names along with images of the Saskatchewan River valley near Batoche under the words "TO THOSE WHO FELL." 52 Contributing a letter to the same July issue, Alex M. Ross wrote about an emotional visit to the Batoche graveyard as part of Back to Batoche Days: "We even took time to go out and see the graveyard and those lonely dugouts. We even had a service to the memory of those who died in the rebellion . . . We lost that time but let's get up and fight with our own words, not with guns, bows and arrows this time . . . Let's put our president, our executives and our board of directors to work on our locals." 53 Ross's letter noted not only the emotional impact of the Métis defeat at Batoche, but also to the power of that emotion to reinvigorate Métis activism through political engagement.
New Breed presented the legacy of defeat at Batoche as an inspiration to readers, not just an occasion to mourn. A June 1971 advertisement for Back to Batoche noted that "we are going back to lay the foundation of a new Metis nation on the ashes of the old one." 54 This sentiment of rebirth represents Létourneau's concept of "remembering (from) where they are going." This emphasizes the ability of inheritors of historical trauma to move beyond victimhood and focus on positive change-making. 55 Magazine coverage of Back to Batoche in 1979 included a quote from former amnsis president Joe Amyotte, who said: "We can't let these people[']s dream die . . . As they fought against incredible odds, so must we. The battle is waged in a different way today but it is still waged. We must be proud of the people we are." 56 history, focusing on the power of shared inheritors to create new, stronger identities out of common historical trauma.
New Breed also contributed to more tangible political and community activities related to Batoche. For example, throughout the second half of 1979, the magazine promoted an amnsis-led initiative to raise money for a new grave marker for the Métis soldiers buried in the Batoche cemetery. 57 In promoting this fundraising initiative in its pages, New Breed allowed readers to contribute to the memorial fund, even if they had not been present when it was created at Back to Batoche. The advertisements also used language that emphasized the shared act of remembering: "The memory is still strong of the heroic stand Metis forces under Riel, Dumont and Lepine made in a desperate bid to have their rights recognized. Although ninety-four years has passed since that troubled time, Riel's people still live and struggle. It is only just that we their descendants honour their memory." 58 This advertisement spoke not only to the importance of historical figures in Métis memory, but also to readers' duty to honour their past. In advertising the memorial fund, New Breed offered readers a way to pay respect to the leaders of the past and to show their engagement in the continued Métis fight.
New Breed's relationship with Back to Batoche Days provided an important venue where Métis could contribute to community events and initiatives, whether or not they were physically present at the celebration. Through photographs, coverage of gatherings, and contributions from attendees, the magazine provided the opportunity for readers to experience the celebrations. Batoche certainly possessed a nearly mythical importance, even for those who had never visited, as expressed by Louise Trottier Moine in a letter she contributed to New Breed: "Ever since I can remember I have wanted to see Batoche, the famous last stand of the Riel Rebellion." 59 The publication's continued interest in the site reinforced Batoche's preeminence within the Métis community, and expanded opportunities for Métis outside of the region to experience the events of Back to Batoche.
Coverage of the amnsis annual meetings, held in conjunction with Back to Batoche, also created a venue where New Breed's readers could have a greater sense of connection with their political community. Throughout the decade, the magazine sought to inform readers about the political issues facing the Saskatchewan Métis. Questions of land rights and nationhood pervaded throughout the magazine's coverage of amnsis meetings. New Breed published an article detailing the 1978 annual meeting where the organization discussed the importance of the land at Batoche, which amnsis did not own. Jim Sinclair spoke to the importance of this land question, saying "this is a good indication of where we are at today. We are like squatters, we don't own any land." 60 Batoche, then, provided a welcome home to the celebrations, but it also represented the colonial conditions Métis people experienced, grounding political interests in a physical space. together as a nation, commemorate a shared past, and consider ways to improve conditions in the present. New Breed itself also presented a space where these memories, celebrations, and community-based actions could take place. Writing about Batoche in New Breed allowed editors, contributors, and readers to come together, physically and metaphorically, to continue the struggles of one hundred years earlier.
III. "THE PROUD PEOPLE OF THE FUR BRIGADES AND BUFFALO HUNTS": HISTORICAL ECONOMIES, MÉTIS IDENTITY, AND INDUSTRIAL EXPLOITATION
Memories of the conflicts of 1885 stood strong in New Breed's content, but a series of five articles published through 1978 also sought to shed light on the roots of Métis resistance and nationhood before the Northwest Resistance.
The first article of this series offered a definite conclusion about the seminal moment of Métis nationalism, declaring that "[i]t was out of the fur trade that the Metis Nation was born and grew." 61 Throughout the decade, articles in New Breed emphasized the importance of two distinct economic practices to the formation of a Métis national identity: the fur trade and bison hunting. Although Métis people and communities had diverse and overlapping economic practices including hunting, trapping, freighting, and agriculture, the fur trade and the era of bison hunting stand out as two heavily symbolic ventures in Métis national history. 62 In exploring these two historical practices, New Breed emphasized both their positive contribution to Métis nationhood, and the negative impacts colonization had on Métis economies. Importantly, however, articles did not discuss these historical economies as relics of the past. Although the eras of fur trading and bison hunting had passed, the magazine drew parallels between the decline of these activities and modern environmental questions. Particularly as Saskatchewan's north became a target for resource development and industrialization, New Breed sought to address the social, economic, and environmental concerns of its readers by relating these issues to historic experiences.
New Breed's discussions of the fur trade followed the example set by the era's scholarly researchers, including the positive and problematic aspects of academic trends. Today, scholars like Chris Andersen criticize past tendencies to explain Métis identity in relation to roots in the Great Lakes and Western Canadian fur trade. 63 Jacqueline Peterson and Olive Dickason argued that the conditions of fur trading communities resulted in the development of Métis communities, with Peterson famously suggesting their appearance in the Great Lakes earlier than in Red River. 64 With the growth in publications about Métis history in this period, New Breed presented many of the same historical conclusions, disseminating them to a popular audience. 65 While scholars today have challenged the inherent relationship between the fur trade and Métis identities, historians like Gerhard Ens and Joe Sawchuk show that the fur trade still holds a notable place in Métis history. 66 Thus, New Breed's historical discussions of the fur trade were a product of their time, contributing to popular historical knowledge of this subject.
New Breed's references to fur trade economies pervaded throughout the 1970s in images and text, emphasizing the ingrained importance of this history in Métis culture. Visual references to the fur trade often appeared in advertisements for the magazine itself, suggesting that these historical images spoke to aspects of Métis identity even in the modern day. A 1978 subscriptions advertisement, for example, showed an uncredited artist rendition of an Indigenous person adorned with feathers, speaking to a trader dressed in European finery (Figure 2 ). The two characters stood outside a trading post, with a speech bubble reading "Looking for something to read?" 67 The image hinted at the cultural mixing that historians have placed at the heart of definitions of Métis identity. It also, however, adapted these markers of historical identities to emphasize the magazine's contribution to Métis history, culture, and community. Similarly, an advertisement from the March/ April 1979 issue used a historic image of fur traders portaging to inform readers that the amnsis offices had moved to a new location. 68 These two CJH/ACH 54.1-2 © 2019 advertisements seamlessly incorporated historical fur trade imagery into the magazine, speaking to the inherently understood connection between the fur traders of the past and the modern Métis. That these images needed no explanation, and readers were expected to understand these figures as whimsical stand-ins for the magazine's community, spoke to the power of fur trade histories to inform community identities.
At the textual level, New Breed included more serious and educational discourses about the fur trade's role in the Métis nation's development. On one hand, New Breed celebrated the Métis as the backbone of the fur trade: "As interpreters, advisors and fur trade company employees, the Metis contributed as much, if not more than the English and French traders and their companies." 69 Such statements also served to situate the Métis as On the other hand, the magazine emphasized the decrease in Métis sovereignty resulting from the fur trade's decline. The 1821 merger of the Hudson's Bay and Northwest companies stood as the seminal moment of this decline, according to an article from the November/December 1977 issue: "the result was positive for the companies but not the Metis. It eliminated the competition and left them at the mercy of the Hudson['s] Bay Company." 70 This argument closely resembles Andrew Graybill and other historians' assertions that the close, and ultimately exploitative, nature of the relationship between Indigenous traders and the hbc worked to the advantage of colonial administrators, and later the Canadian government, in exerting control over these groups. 71 Even while discussing the negative effects of the companies' merger, the same article made sure to note the importance of this event for the growth of a communal Métis identity. The article continued, "this settlement brought about a stronger Metis community with more common institutions and stronger cultural ties." 72 Ens and Sawchuk agree that the fur trade, while exploitative, cannot be divorced from the emergence of a distinct Métis nation. 73 New Breed thus presented a complex image of the fur trade, which contributed to greater Métis selfdefinition while also hindering Indigenous well-being and social power.
Second only to the fur trade in formative economic histories, New Breed celebrated the era of bison hunting as the golden age of Métis society. An article from May/June 1979 even described the Métis as "the proud people of the . . . buffalo hunts." 74 Historian Arthur J. Ray has noted that the era of plentiful bison offered the Métis greater autonomy, aligning with this celebratory narrative. 75 The iconography of bison hunting presented throughout the magazine romanticized this practice. A two-page centrefold image of a Métis hunter on horseback, included in the November/ December 1975 issue, illustrates this iconography, presenting an empowering image of a hunter in action, dressed in buckskin. 76 appears empowering, it also draws on settler-constructed stereotypes of Indigenous peoples and practices. Ens and Sawchuk note the tendency for Métis to attach their identities to stereotypes of "Native" ways of life to create a sense of separateness from Europe societies. In adopting the stereotypical images of Indigenous people, they can also critique the dominant culture's imposition of these very stereotypes. 77 Thus bison hunting imagery could appeal to stereotypes while actually opposing the imposed colonial narratives.
Like the fur trade, however, the magazine portrayed the decline of bison herds in the prairies as a turning point in European colonization. Historians such as James Daschuk have definitively shown that the steep decline of bison herds in the mid-1870s caused significant hardship for both Métis and First Nations groups. 78 The magazine emphasized the destruction of Métis economic self-sufficiency in this period, but it also used this history to broach questions of modern day economic oppression. A December 1975 article related the destruction of the bison in the 1870s to the continuing oppression of Indigenous people for industrial progress: "It is 1975. It is over one hundred years since the great buffalo herds that covered the Canadian plains like a blanket have vanished into history . . . The wheels of progress have spun wildly into motion . . . Colonialism now raises its ugly head and looks toward the last Canadian frontier . . . THE NORTH!" 79 This article at once offered a critique of historical colonizing practices and emphasized modern equivalents in northern resource development projects. It suggested parallels between the harm wrought by the destruction of the bison and by modern industrialization efforts.
New Breed's content concerning northern Saskatchewan's development responded to rapid economic and political changes in the region. Prior to the 1944 election of the Co-operative Commonwealth Federation (ccf), provincial governments largely neglected Saskatchewan's north, which allowed northern inhabitants more autonomy. From the 1940s onward, government and large corporations developed the north for resource extraction and industrial ventures. 80 The ccf instituted major changes to trapping and fishing regulations, and increased forestry development. 81 mining also began in the province as early as the 1940s, with major discoveries made in the 1960s and 1970s. 82 The Indigenous inhabitants of the region, who made up most of the northern population, experienced the impacts of increased government and industrial intervention most acutely. By the 1960s, traditional subsistence hunting and trapping practices were in decline. 83 Articles criticized the impacts of industrialization on the way of life for Indigenous people in the north, such as a January 1979 article that read: "It's harder to find moose, as some of the white people killed to [sic] many . . . As a result diets change . . . Today some of the people have jobs, some still hunt. Most of the people are receiving something called welfare. . . . All this, as the multi-national corporations reach their long arms further and further and grab more and more, leaving the people with less and less." 84 This article emphasized the ways that industrialization crippled traditional hunting practices, causing major changes to Indigenous ways of life in the north. But while New Breed emphasized the destruction caused by corporate industrialization in the north, articles did not present the Métis as passive actors.
John Cuthand contributed an article to the November/December 1975 issue that alluded to the Métis spirit of resistance, and Indigenous people's continual power to fight against the destruction of their people and lands. He wrote, "I only ask you, for the sake of your own survival, to remember that the Metis Spirit is with us and that he will remain until the end of time . . . So with this I leave you, so called protectors and trollers of my land . . . your graves are waiting." 85 Rather than projecting the Métis as a helpless people, destroyed by colonizing efforts, Cuthand's article offered a vision of the Métis as a resilient people who possessed the same power to resist oppression that they had always had.
In publishing articles like Cuthand's, New Breed did more than simply bemoan the circumstances the Métis faced as a result of colonization. Its editors sought active and united opposition to the environmental and economic conditions foisted upon their people. Throughout the decade, articles provided options for concrete action that Indigenous people could take, incorporating these political imperatives into historical discussions. land scrip featured in this discussion, including an explanation the process by which land speculators defrauded much of it. Issued as part of the western expansion of Canadian settlement, "Halfbreed" scrip, as it was officially called, sought to extinguish Métis title to specific lands in exchange for land or money conferred through a government-issued voucher. 86 D.N. Sprague has described how, through fraudulent claims and unscrupulous actions, speculators appropriated a significant amount of Métis money scrip before it even reached the claimant. 87 Frank Tough and Erin McGregor assert that scrip came to symbolize the relationship between Métis in Western Canada and the Federal Government, and how "irregularities and incongruities" defined the scrip process. 88 New Breed's article on Métis scrip certainly aimed to investigate the unethical handling of Métis lands and to seek justice for individual cases of scrip mismanagement. At the end of the article, the author instructed any readers who had "firsthand knowledge of a scrip agreement between themselves and the government" to write the magazine's editors with details concerning the case. 89 While the article mainly sought to clarify the issues surrounding the history of Métis land rights, it also sought to engage readers and community members in political action related to land claims. New Breed's discussions of historical economies thus served several purposes. The magazine provided information on Métis history to educate and inform readers, it offered historical examples to help readers conceive of modern Métis identities, and it encouraged action from readers. Throughout articles detailing Métis economic activities, from the fur trade to bison hunting to northern development, New Breed emphasized the contribution these activities made in the lives of Métis people, both historical and contemporary. Knowledge of the past was important for strengthening these bonds of community, grounding identities in a shared past, and contextualizing northern Saskatchewan's changing economic and environmental conditions. frequented the pages of the magazine, standing as symbols of Métis struggles in the nineteenth and twentieth centuries. Darren Préfontaine has noted the importance of heroes like Riel and Dumont in Métis historical memory, suggesting that they "often seamlessly blend history, myth, and legend." 90 Certainly, while Riel, Dumont, and other figures featured in New Breed were real historical actors, they came to assume mythical status within the magazine's pages. They became heroes who could blend the past and the present, truth and fiction, and represent Métis nationhood, resistance, and resilience. Throughout the 1970s, the magazine featured both Métis and non-Métis figures, who served to emphasize connections between historical and modern issues and present symbols of Métis-ness around which readers could rally.
New Breed incorporated historical figures into its pages through both images and text. Photographs and artistic renderings offered visual representations, while biographies and historical writings emphasized individuals' contributions to the Métis nation. While New Breed most frequently focused on Riel and Dumont, it also sought to promote greater interest in significant, but less famous, historical figures, especially through the recurring segment titled "Native and Proud." Certainly, this was a break from earlier historiographical trends, where Dumont and Riel prevailed as the central historical focus. 91 The magazine included biographies of characters like Jerry Potts, noted Métis guide; Captain William Kennedy, explorer and uncle to Métis rights advocate Alexander Isbister Kennedy; and Métis trader and cultural champion James McKay. 92 These articles focused on contributions to Métis rights, but also the importance of culture and community in the lives of the historical individuals. James McKay's biography noted that "[h]e was also considered a champion dancer of the Red River Jig." 93 It also went on to discuss his work petitioning the federal government for better treatment of Indigenous people. The focus, then, was not simply on including those who participated in the best-known military conflicts of the nineteenth century. These biographies suggested the diverse ways that Métis figures throughout history had contributed to improving conditions for their people.
Although the publication focused mainly on Métis history, it also included articles about and references to non-Métis figures. Broadly, it emphasized stories of people who had made meaningful contributions to Indigenous rights across history. Throughout the decade, New Breed included historic images of several Indigenous leaders, including Big Bear, Poundmaker, Sitting Bull, Beardy, Whitecap, and Almighty Voice. The inclusion of some of these leaders can certainly be explained by their participation in or support of the 1885 Resistance. Big Bear and Poundmaker, for example, had participated in the resistance and were charged with treason as a result. 94 But other figures, who were not directly tied to Métis protest in 1885, still encouraged readers to learn more about other Indigenous activist initiatives, and the related nature of anti-colonial political action across the continent.
Gabriel Dumont stood second only to Riel in the frequency of his appearances in New Breed. The majority of uses of his image related to advertisements for the Saskatchewan Métis Lottery. Using Dumont as a symbol of the Métis community, the lottery encouraged readers to support the Métis Society of Saskatchewan's political and community initiatives ( Figure 3 ). The goal of the lottery, held in 1974 and 1975, with the winner announced at 1975's Back to Batoche Days, was to "raise funds that will benefit the Society most by means of partially becoming self-sufficient." 95 With the lottery's goal of greater independence for the provincial Métis organization, Dumont was a logical choice as unofficial spokesperson. Just as Dumont had fought to protect Métis autonomy in the 1880s, the fundraising lottery could be seen as a modern continuation of historic efforts for self-determination.
Of the historical figures meant to bolster the struggle of the modern Métis, Louis Riel was by far the most common. Riel featured in historical photographs, as well as cartoons and simple drawings, most of which were not attributed to a particular artist or creator. New Breed most often featured images of Riel in advertisements for the magazine itself, using him as a representation of the Métis community more broadly. For example, between 1970 and 1973, the header on each issue's front page depicted Riel, standing beside a Red River cart and holding a rifle. A portrait-style drawing of Riel also appeared in the advertisements for magazine subscriptions throughout the 1970s. In both cases, uses of Riel's image projected him as an icon of the magazine, its community, and its political associations. If we consider Riel in the context of Jansen's path-dependent memory, he becomes a clear example of a historical figure who the magazine viewed wholly positively because of the social and cultural context of Métis activism in the 1970s. He stood as a symbol of unity, but also branded New Breed as a historically aware and radical political publication.
Historical photographs of Riel also appeared throughout the decade, often with added captions to reinforce political arguments to modern readers. In the November 1971 issue, editors reprinted a photograph of Louis Riel's council from 1885 with the caption "1885 or 1971: What's the Difference?" 96 Perhaps more than any other moment throughout the decade of publication, this caption captures the sentiment that the historic struggles of the Métis were not simply in the past but were part of modern Métis experiences too. It suggested that Riel's council, like the leaders of the modern Métis, were fighting to have their identities and rights recognized.
Representations of Riel also made strong connections to related political struggles outside of Saskatchewan or even Canada. The May 1972 issue included a drawn portrait of Riel that appears innocuous at first glance. However, upon closer examination, the artist (who is unattributed) substituted the raised fist commonly associated with the American Black Power movement for Riel's pupils (Figure 4 ). This symbol, popular throughout the 1960s as an emblem of the African-American cultural revolution, suggested significant links between these two popular political movements. 97 Donna Hightower Langston has shown that in the United States, Indigenous rights organizations supported and borrowed tactics from Black Power. 98 In Canada, this was also the case with members of the Black Panthers visiting Regina in 1969 and meeting with mss president Jim Sinclair. 99 In her article about the Black Panthers' visit to Regina, historian Dawn Flood notes that leader Fred Hampton did not seek to speak directly to the specific conditions of Indigenous people in Saskatchewan, but recognized the importance of forging networks of common political purpose in the struggle against imperialism. 100 For his part, mss president Howard Adams explained in his book Prison of Grass how Malcolm X shaped his approach to Métis identity and politics:
The ideas he expressed about black nationalism were so important that I could not put them out of my mind. I kept trying to fit them into the Indian/Métis situation at home . . . Nationalism seemed to be the spirit that motivated black people to a new sense of pride and confidence. Like the black people, I began to reject my feeling of inferiority and shame, and to become proud of my Indian heritage and native nation. 101 Though the particularities of Métis and African-American politics differed, these occasions for overlap and networking demonstrate that the two movements shared some anti-colonial ideals. The image of Riel included in New Breed certainly served to reinforce these common political goals and tie historical Métis resistance to ongoing minority rights movements in a more global context.
The magazine related political struggles in the United States directly to Métis issues at home. An article from the August/September 1979 issue shows one such case through its discussion of Métis efforts to secure a government pardon for Louis Riel's treason charge following the 1885 resistance. 102 This article broached the topic of Riel's pardon by making parallels between him and American labour hero Joe Hill. The article explained that the Illinois Labor History Society had petitioned the American government for Joe Hill's pardon in August of the same year. It emphasized the similarities between the two men, stating "[e]ach is an example of the state taking the life of a leader demanding justice for the people." 103 Joe Hill, unfairly convicted of the murder of a police officer in 1914, became a symbol of working class oppression after his death, just as Riel became a hero of the Métis cause. The article emphasized the positive impact of Joe Hill's pardon petition, suggesting that similar actions from the Métis in the name of their leader would improve the community's political state. The act of petitioning for a leader's pardon was presented as an act of justice and of Of course, Louis Riel was the central figure of this 1979 article, standing as an example of powerful Métis individuals who fought for their rights. Despite his significance as a symbol of Métis resistance, he could serve and relate to non-Indigenous communities struggling for similar causes. Considering the diversity of political movements that adopted Riel as a symbol in the twentieth century, Kevin Bruyneel has suggested that he could not appropriately represent all aspects of any single cause. 104 The variety of political uses of Riel in communal memory therefore created tension among groups who claimed this history, including causing concern within the pages of New Breed.
Following the Quiet Revolution in Québec, French-Canadian rapprochement with Riel grew, creating in him a hero of the Québécois in their fight against Anglophone oppression. 105 New Breed criticized this adoption of their Métis hero throughout the 1970s, with debates over the place of Riel in French Canadian history becoming particularly heated in the August/September 1979 issue of New Breed. In a series of editorials, representatives of the Fransaskois and Métis communities near Batoche took turns attacking each other for their treatment of Riel and Batoche in historical memory. The debate began after Francophones from across Western Canada gathered at Batoche for an event called "On s'garoche à Batoche," which celebrated French-Canadian culture and history in Western Canada.
Murray Hamilton, the amnsis director for the Prince Albert region, took issue with the event's presentation of Riel as a hero of the French Canadian, saying "there are simply too many non Metis sponging off our past. Riel has become a hero to a large number of Johnny come lately 'Metis' and cultural carpet baggers." 106 In a written response to these criticisms, Michel Dubé, a member of the local Fransaskois community, argued the Francophone attachment to Riel was not new, but traced back to Riel's execution when "the greatest protest came not from the Indians or Metis but from the French-Canadians." 107 What became apparent in this debate was that both French Canadians and Métis saw Riel as a symbol of their oppression, but that both understood Riel through an exclusionary lens -Riel could be either French-Canadian, or he could be Métis, but he could not be both.
Articles in New Breed focused heavily on what Riel meant for the Métis, pushing back against non-Indigenous adoption of this figure. An article from March/April 1979 summed up the deep, historical connection between the Métis and Louis Riel, arguing that "Non-Native writers don't understand Riel because they don't understand our people. Sixteen troubled years, 1869-1885, is more than the story of man, it is the story of a people. A people whose fight is not yet over." 108 Rather than simply lamenting the injustice of the past, Riel's memory could serve to bolster activism going forward. Other Canadians' use of Riel could thus be seen as delegitimizing to this continued Indigenous activism.
Depictions of Louis Riel, Gabriel Dumont, and other historical figures offered symbols in the pages of New Breed that carried Indigenous people's historic struggles against colonialism into the twentieth century. 
V. CONCLUSION
New Breed's historical content in its first decade of publishing served important political and communicative roles, grounding Métis identities in a shared history and connecting continued political efforts to histories of Métis resistance. As Molnar and Meadows suggest, one important impetus for Indigenous journalistic production is the need to "reclaim histories and knowledges." 109 Thus New Breed sought to share knowledge about a shared Métis history with its readers to reify bonds of community among a diverse and widespread Métis readership. The magazine's focus on foundational histories for the Métis nation, such as Batoche, the fur trade, or Louis Riel, emphasizes that promoting this nation as a unified political body stood at the centre of New Breed's content.
Just as Chris Andersen recognizes the importance of historic events in the growth of a Métis national identity, the themes this study identified in New Breed offered tangible symbols of Métis-ness that encouraged belonging to and participation in a community. At the same time the community that New Breed established within its pages was one tied to political goals CJH/ACH 54.1-2 © 2019 and values. The stories told and individuals included in the publication contributed to larger initiatives to improve life for the Métis community through solidarity and anti-colonial politics. Though this research emphasizes the first decade of publication, the magazine's political engagement did not stop after 1979 -New Breed continued to publish, encouraging continued engagement from the Métis community in political affairs. The magazine maintained its politically charged and Indigenous-focused content throughout the 1980s, 1990s, and early 2000s. The themes and style introduced in the 1970s, a time of renewed Indigenous activism and radical politics, remained throughout the magazine's publishing history. Certainly, the political and social climate of the 1970s influenced the magazine's creation, and this foundational decade set the stage for printing in the years to come. New Breed remained a strong political voice for the Métis in Western Canada.
While journalistic content focusing on historical memory was not unique to New Breed, the history presented in the magazine tended to focus on flashpoints of Métis history rooted in conflict, violence, and loss, which cemented identities through shared trauma. Mourning, and the emotional reactions that it entailed, were thus important within discussions of Métis history. However, this mourning was never the end of the narrative. The creators of New Breed encouraged personal and community growth, using the histories of the nineteenth-century Métis as a justification for continued action. Just as Létourneau has conceptualized "remembering (from) where they are going" for the Québécois, Randall A. Lake recognizes the importance of remembering trauma in Indigenous activist movements as the painful moments of the past are used to create meaning and political arguments in the present. 110 But the memories of success, of strong cultural ties, and of Métis autonomy also contributed to the magazine's political outlook. New Breed also encouraged the growth of a strong, unified Métis community among its readership, celebrating the constructive moments of Métis history. While the specifics of Métis histories shared within the magazine may have been unique to this region and people, the magazine shared the process of remembering as a tool of political action with other Indigenous movements and media sources.
Reading New Breed's first decade of publication, then, offers diverse examples of the ways in which Indigenous people in Canada sought and continue to seek greater political power, opportunities for self-representation, and better lives within their communities. The magazine itself demonstrates the diversity of methods used to engage in activism. While New Breed included coverage of various political efforts undertaken by Indigenous communities across the country, it also included significant discussions of history and culture as a means to create a sense of empowerment and pride. Linda Tuhiwai Smith cites the importance of Indigenous people representing their own cultures, communities, and identities in the process of decolonization. 111 Rather than presenting its content as solely political or cultural, New Breed often straddled the border between the two categories, incorporating politics, culture, community, and history into its articles and imagery. Explorations of historical locations, economies, and individuals demonstrated the facility of forging links between the past and present in the social climate of 1970s Indigenous rights movements. During a time of political upheaval and great changes for Indigenous people in Canada, New Breed demonstrates the diversity of political thought and action. Of course, this publication provides only one example of the many Indigenous newspapers and magazines produced in North America in this period, many of which have received inadequate scholarly attention to date. Further research is required to examine the depth and breadth of Indigenous media activism in the twentieth century. As part of a bourgeoning Indigenous journalistic sphere, New Breed offers new ways to think about memory's role in modern political activities and journalism's contribution to Indigenous empowerment.
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